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EDITOR’S NOTE
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by Meg Chorlian

We have lots of choices today for how we can be entertained by
live performances. Theatrical shows, musical concerts, and sport-
ing events all draw huge crowds. Most cities offer a number of
venues where large audiences can watch famous shows, perform-
ers, or athletes in real time. But a little more than 100 years ago,
the options were narrower. This month’s issue takes you back in
time to the era of Wild West shows, which brought a taste of the

West to Americans just as the “Old West” was fading into history.
A little bit of show, a few tricks, and a lot of talent—the Wild
West shows entertained, educated, and enthralled viewers!
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CLAIMING THE

by Jeremy M. johnston

" - ks =5 :
% 7 5, P ¢
b W o AT
T e Ll
J

he West—and how people explored it, claimed it, fought over it,

and settled it—is central to America’s story in the 1800s. When

Thomas Jefferson took office as the third U.S. president in 1801,
he set the tone for the new century with his support of westward expan-
sion. Stories about the frontier had started to trickle back to Americans
living on the East Coast. They were carried by fur traders and mountain
men who had journeyed into the wilderness. Jefferson had long wondered
what lay on the other side of the Mississippi River, and the stories made
him only more curious. He decided to organize an expedition to find
answers. Then, in 1803, the United States acquired the vast territory
claimed by France that lay west of the Mississippi River.

ELPLORATION

The Louisiana Purchase doubled the size of the United States and pushed
America’s new western boundary to the Rocky Mountains. The timing
was perfect. Jefferson’s expedition, the Corps of Discovery, was prepared
to set out. Before the men left in 1804, they learned that they would be
exploring U.S. territory, not French territory as they originally thought.
The Corps returned after two years of exploration. Their journals and
maps noted geographic features, Native American villages, and plants
and animals. Adventurers and settlers used the information to pioneer
new emigrant and trade routes on the Santa Fe Trail, the Oregon Trail,
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and the California Trail. The federal government also sent military expe-
ditions to map the routes, sign treaties with Native American groups, and
build forts to protect travelers and settlers.

SETTLEMENT

In the 1840s, many Americans hoped to claim land all the way to the
Pacific Ocean. The belief that Americans were destined to settle the con-
tinent from coast to coast became known as Manifest Destiny. It resulted
in a compromise between the United States and Great Britain to settle
ownership of the Pacific Northwest. The two countries agreed on the
present-day boundary between the United States and British-controlled
Canada.

A support of Manifest Destiny also led to the U.S.—Mexican War
(1846-1848). As the victor in that war, the United States took possession
of lands previously claimed by Mexico, which included California and
most of the American Southwest. By the mid-1800s, the United States
extended to the Pacific Coast.

NEW OPPORTUNITIES

The discovery of gold in 1848 attracted a large number
of emigrants. The California gold rush created such a
dramatic spike in population that California became

a state without first forming a territory. Thousands of
miners headed west across the Oregon and California
trails. Additional gold and silver rushes in present-day
Nevada and Colorado in the 1850s brought new settlers
and businesses. Mining communities were established in
present-day Montana, Idaho, Arizona, and New Mexico
in the 1860s and 1870s.

As the populations of mining towns grew, other busi-
nesses flourished to support those communities. Freighting
companies shipped goods. Stagecoach lines brought passen-
gers and mail. Farmers claimed nearby land and provided
produce to miners. Others established ranches to provide
cattle and horses to the growing populations.

VIOLENT CLASHES

The settling of the American West produced great internal
conflicts. Native Americans had lived in the Midwest
and West for thousands of years before the United States
formally claimed the region. In addition, the descendants
of Spanish, French, and Russian settlers found themselves
in the way of American expansion. Those groups resented
the way in which Americans moved onto and claimed land
without regard to other peoples’ traditional uses of them.
Many Native American groups in the West, such as the
Lakota, Cheyenne, Arapaho, Modoc, Cayuse, Nez Perce,



Comanche, and Apache, resisted the
expansion. They fought to prevent
settlers and the U.S. Army from

taking their traditional land. Native
American resistance often led to
additional U.S. Army units being
sent to protect nonnative settlers
and travelers.

Political and social debates also
heated up. Northern and south-
ern states had opposing views on
whether or not slavery should be
allowed to expand into western ter-
ritories. Violent struggles resulted
after the creation of the Kansas—
Nebraska Act of 1854. It reopened
the debate over how territories and
states would determine slavery’s role
within their boundaries. It led to a

deadly border war between residents of Kansas and Missouri. HUHT T
BT iy
LT

COVERNMENT SUPPORT m[”"“?ﬁﬁ_ﬁ[m”}{‘%'
The U.S. government pushed for greater settlement of the American fron- : U e
tier during and after the Civil War (1861-1865). It passed the Homestead
Act of 1862 to promote new farms. The act gave settlers the opportunity
to claim 160 acres of farmland. In exchange, homesteaders agreed to
make improvements on that land over the course of five years. The federal
government also passed the Pacific Railway Act. The act provided federal
support for loans and land to be made available to railroad companies to
build railroad lines linking the Pacific Coast with the East.

DEMANDS ON THE WEST

Urban centers in the East also demanded resources from the West. By the 1870s, western
Cowboys drove herds of Texas longhorn cattle northward along now- towns such as Wichita,
famous cattle trails, such as the Goodnight-Loving Trail and the Chisholm Kansas, became settled.
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Wagon trains of settlers carved
trails through the Great Plains as
emigrants headed west in the 1840s.
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The first
transcontinental
railroad was
completed in 1869,
making it easier to
transport people
and goods from
coast to coast.

Trail, to reach meat markets in Colorado and Wyoming and stockyards
in Kansas. As the railroad continued to expand westward, steam-powered
locomotives needed additional supplies of coal to continue operation.
New mining regions opened in the West to meet the need.

Larger populations increased the demand for electricity and paper.
Copper mines in the West provided metal for electrical wiring. Mountain
logging camps provided the lumber to make paper. Sometimes western
settlers fought among themselves to protect the natural resources from
competitors. Range wars broke out among cattlemen.

LAW AND ORDER

Throughout the 1870s and 1880s, new communities were established in
the West. Many of the small towns struggled to maintain law and order.
Town marshals, such as James Butler “Wild Bill” Hickok and Wyatt Earp,
often used their pistols to keep order. Community
members also took the law into their own hands.
They formed vigilante groups to capture and punish

Vigilante describes
the taking of, or
supporting the taking
of, law enforcement

men who were suspected of breaking the law. into one’s own hands.

THE WEST'S APPEAL

Ultimately, the stories that came out of the West captured Americans’
imaginations. It was a place of natural beauty, open spaces, and great
potential. It offered opportunity to groups such as European immigrants,
former slaves, and former Civil War soldiers who were in search of a
better life or a fresh start. It provided a dramatic background to the wars
between the U.S. Army
and Native American
groups trying to preserve
their traditional way

of life.

By 1890, less than 100
years after the Louisiana
Purchase, the U.S. Census
Bureau announced that the

T :'hli.l.ll.!!llllllll . .
N American frontier effec-

tively had been settled. It
was around that time that
Wild West shows became
popular. The stories those
shows brought to life have
left a lasting impact on
how the West is remem-

bered today. ‘m

Jeremy M. Johnston is the curator of the
Buffalo Bill Museum at the Buffalo Bill

Center of the West in Cody, Wyoming. He
also is the consulting editor for this issue.
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Through

AVtists’

hat images come

to mind when

you think of the
American West? Chances are that
movies, books, advertisements, and
art influence your impressions. In
the 19th century, artists played an
important role in helping people
visualize the West.
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Nearly 200 years ago, artists from
the East Coast of the United States
and from Europe began traveling
to places west of the Missouri and
Mississippi rivers. They wanted to
see the landscape, the wildlife, and
the people who lived there. The
artists imagined that America’s
frontier was full of new and unique

by Karen McWhorter

subjects, and they were right. The

people, animals, and natural scen-
ery in the West provided dramatic
themes for their work.

One of the earliest American art-
ists to use his paintbrush to capture
the West was George Catlin. He
made five trips west in the 1830s
to document Native Americans’



appearances and lifestyles. Catlin
painted portraits of native people,
scenes from their everyday lives
and religious ceremonies, and
prairie landscapes. Beginning in
1837, Catlin displayed the paintings
in his Indian Gallery. The Indian
Gallery traveled from city to city.
Accompanied by Catlin’s lectures
and a selection of Native American
artifacts, it introduced people to
western imagery for the first time.

Like Catlin, Alfred Jacob Miller
and John Mix Stanley painted
Native Americans, but they
painted other westerners,
too. Literature about the
West included descriptions
of fur trappers, mountain
men, explorers, soldiers, and
pioneers. Miller and Stanley
helped bring those figures to
life in their paintings. They
portrayed their subjects as
brave and adventurous early
frontier heroes in the story
of western exploration and
settlement.

Other artists painted,
sculpted, and photographed
Native Americans. Some
portrayed native people as
admirable or mysterious.
Other artists depicted them
as hostile or threatening.
Wildlife and hunting scenes
were also popular in western
art. Artists especially liked to
represent bison and other ani-
mals that were new to people
on the East Coast.

In the years following the
Civil War (1861-1865), artists
devoted more attention to
western landscapes. Earlier
artists had depicted the West
as a vast, harsh desert. But

after the war, Americans thought
of the West as a place to start a new
life. Artists such as Worthington
Whittredge echoed that optimism.
Whittredge created scenes of land
fit for farming and settlement. He
portrayed the West as a nearly per-
fect place with flowing rivers and
green pastures.

Painters Albert Bierstadt and
Thomas Moran captured a different
type of landscape. The majestic,
rugged, and dramatic places in the

West, such as the deep canyons

of Yellowstone and massive peaks
of the Rocky Mountains, inspired
them. They painted those natural
wonders with vivid colors on huge
canvases. One of Moran’s largest
paintings of the Grand Canyon of
the Yellowstone measured almost
15 feet wide by 8 feet tall! Crowds

Louis—Rocky Mountain Trapper
by Alfred Jacob Miller




Longs Peak From Denver
by Worthington Whittredge

paintings in popular magazines. see for themselves if those unique
of people in the East flocked to see  Bierstadt’s and Moran’s incredible ~ places actually existed.
the enormous paintings on display.  western vistas encouraged tour- By the 1890s, people had

Many others saw illustrations of the = ism to the West. People wanted to  explored and settled much of the

It’s all so
beautiful.

Golden Gate,
Yellowstone
National Park

by Thomas Moran




West. Small frontier communities
had grown into big cities. Land had
been divided up and fenced off with
barbed wire. Native Americans had
been removed from their traditional
lands and relocated to reservations.
Cowboys, who had once driven
herds of cattle across open ranges,
no longer had such wide spaces in
which to roam. Great herds of wild
animals, particularly bison, had
been significantly diminished.

Despite the changes, artists were
still interested—maybe more so
than before—in western subjects.
Cowboys and Native Americans
became especially popular at
this time.

Frederic Remington and Charles
M. Russell emerged as major artists

during this moment of change in
the West. Both artists were born in
the 1860s, and both men had first-
hand experiences in the West in the
1880s. Remington worked as a sheep
farmer in Kansas and Russell rode
with cowboys in Montana.

Rather than portraying the West
that they knew from their personal
experiences toward the end of
the 19th century, Remington and
Russell chose to show the West as
they imagined it had been at an
earlier time. They built their careers
drawing, painting, and sculpt-
ing scenes from the “Old West.”
Magazines and books reproduced
many of their images of heroic west-
ern people and wild western places.
Those publications helped readers

across the country imagine western
tales coming to life.

Then, in the late 1800s, theatrical
shows offered live re-creations of
life in the West. The shows staged
dramatic and exciting western
experiences for audiences. People
did not have to rely on artists’ per-
spectives to introduce them to the
wonders of the West. All they had to
do was buy a ticket for the nearest
performance of Buffalo Bill’s Wild

West! m

Karen McWhorter is Scarlett curator of western
American art at the Whitney Western Art Museum at
the Buffalo Bill Center of the West in Cody, Wyoming.




As a U.S. army scout,
William F. Cody
participated in attacks
on Native Americans,
which he later

reenacted in his shows.

by Jeremy M. Johnston

ike many Midwestern fami-
z lies in the mid-1800s, Isaac

and Mary Ann Cody helped
settle the West as they moved from
one farm to another. Their second
son, William Frederick Cody, was
born on February 26, 1846, near
LeClaire, Iowa. By 1853, the family
moved to Kansas Territory.

In Kansas, the Codys were
caught in the national debate over
the expansion of slavery into the
western territories. When Isaac was
asked to share his opinion at an
outdoor gathering, he said he was
opposed to allowing slavery in the
territory. People in the proslavery
crowd became angry. One man
rushed forward and stabbed Isaac
with a knife.

Isaac survived the attack, but

violence continued to plague the
Cody family. Proslavery men
showed up at the Cody home
threatening to harm Isaac for his
views. Young Will found himself
in tight situations with rough
and violent men called “border

ruffians.”

In 1857, Isaac died from an ill-
ness that had been complicated by
the stabbing, from which he had
never fully recovered. As the oldest
living son, 11-year-old Will became
the head of the household. He
left home to work as a messenger




for Russell, Majors and Waddell, which was a
freighting firm that hauled supplies across the
Great Plains to mining camps in the Rocky
Mountains. In later years, Cody said he killed
his first Native American on one trip across the
Great Plains. He also claimed that he worked
for a time as a Pony Express rider.

After his mother died in 1863, Will joined
the 7th Kansas Volunteer Cavalry and fought
in the Civil War (1861-1865). While stationed
in St. Louis, Missouri, he met Louisa Frederici.
They were married in 1866 and settled in
Kansas. Cody briefly ran a hotel there, but it
failed. Between 1866 and 1883, the Codys had
four children.

LIFE AS A SCOUT

After the Civil War, Cody worked as a scout
for the U.S. Army. He carried messages
between forts, and he tracked “hostile” Native
Americans who were fighting to keep settlers
from taking over their lands. He also hunted
bison to provide meat for the railroad crews St S S : A s
working on the first transcontinental railroad. He later clalmed that he Ned Buntline, William F. “Buffalo

killed more than 4,280 bison in less than two years, which earned him Bill” Cody, and John Baker “Texas

the nickname “Buffalo Bill.” Jack” Omohundro performed on
stage together in “Scouts of the

Conflicts between settlers and Native Americans intensified in the
post—Civil War years. As a U.S. Army scout, Cody took part in the Battle
of Summit Springs in July 1869 in present-day Colorado. Cody claimed

'BUFFALO BILLS WILD WEST

Cheyenne chief,
AnD CONCGRESS OF ROUGCH RIPERS OF THE WORLE.

Prairie.”

that battle. Around
that time, Cody
met E.Z.C. Judson,
a writer of dime

Tall Bull, during ’

novels who went
by the pseudonym
Ned Buntline.

By the late 1800s,
Cody found success
with his idea for

an educational and
entertaining show
about the Wild West.
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CROWING FAME

Cody’s reputation as a famous frontiersman attracted
many prominent people to travel to meet him and see the
American West. One highly publicized event was a hunt-
ing trip with Russia’s Grand Duke Alexis in 1872. Shortly
after the hunt, a group of businessmen invited Cody to
New York City. During the trip, Cody saw a vaudeville
performance about his life. Buntline convinced Cody that
he should become an actor and portray himself. Buntline
wrote a play, “Scouts of the Prairie,” with Buffalo Bill as
the main character. Cody took to the stage and became a
theatrical star.

In 1876, when the death of Lieutenant Colonel George
A. Armstrong at the Battle of the Little Bighorn motivated
Cody to return to scouting, Cody fought and killed
Yellow Hair, a Cheyenne warrior. He scalped Yellow
Hair and proclaimed his bloody trophy to be the
"~ “First Scalp for Custer.” When he re-created that
- =~ scene on-stage, his performances began to blur the

L — — lines between dramatic entertainment and histori-
S T e e cal reality.

Cody devoted 30 years to bringing
his version of life in the West to BUFFALO BILLS WILD WEST
audiences around the world. After spending years as a successful stage actor, Cody wanted to give
his audiences a better sense of life on the American frontier. Cody’s
fame as “Buffalo Bill” made his idea for an outdoor show instantly
Vaudeville was successful. His Old Glory Blowout, held on July 4, 1882, in North
Z:f;:;:;t:riethat Platte, Nebraska, centered around the rodeo events of riding and
offered a variety of ShOOtil’lg.
differenCEagy Building on that idea, Cody partnered with a famous rifle shooter
named William F. “Doc” Carver in 1883 to present acts in an out-
door arena. The next year, Cody had a new business partner, Nate
Salsbury, and the result was Buffalo Bill’s Wild West.

Billed as an educational experience, Buffalo Bill’s Wild West cele-

=€ brated the settlement of the American frontier. The show and Cody

FAS T FACT became internationally famous. It traveled all around the country
and made extended tours overseas. In 1887, the show performed
before Great Britain’s Queen Victoria. The queen had not made
any public appearances since the death of her husband in 1861. Her
presence at the show gave it a symbolic endorsement and set it up
for success. The show returned to Europe in 1889 and appeared at
the Paris Exposition. That tour lasted until 1892. A third and final
European tour took place from 1902 until 1906.

In 1908, Cody formed a partnership with another western show
performer—Gordon W. Lillie, known as Pawnee Bill. After that
show went bankrupt in 1913, Cody continued to appear in the arena

12



as part of other shows. He also
produced an early film depicting his
adventures in the Indian Wars.

On January 10, 1917, William F.
“Buffalo Bill” Cody passed away in
Denver, Colorado. He was buried
on Lookout Mountain overlooking
the city. His show may have mixed
fiction and fact, but audiences loved
the way it offered an entertaining
display of life on the disappearing

American frontier.

Cody’s gravesite in Golden,
Colorado, offers views of Denver.

During his career as an entertainer, William F. “Buffalo Bill” Cody
traveled to all 48 contiguous states in the United States, Canada,
and a dozen countries in Europe. The shows he participated in were
organized under several different names:

“Scouts of the Prairie” launches Cody’s theatrical career
and leads to Buffalo Bill's Combination stage produc-
tions. The Old Glory Blowout, performed on July 4, 1882,
becomes the basis for Buffalo Bill’s Wild West.

Buffalo Bill’'s Wild West (first show titled “The Wild West,
Hon. W.F. Cody and Dr. W.F. Carver’s Rocky Mountain and
Prairie Exhibition”) includes hundreds of performers and
live animals, such as bison, elk, and cattle.

Buffalo Bill’s Wild West and Pawnee Bill’s Great Far East
Sells-Floto Circus
Miller and Arlington 101 Ranch Wild West
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“Wwild Bill” Hickok was
a stagecoach driver,

a spy, a gambler, a law

enforcer, an actor, and

a gunfighter. No wonder

he’s a legend!

Vel des

by Jeremy M. Johnston
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e was a spy, a lawman, and a gambler. But James Butler
H “Wild Bill” Hickok probably was most famous for his

gunslinging and marksmanship, and his real-life expe-
riences on America’s frontier were full of drama. Similar to
the stories about William F. “Buffalo Bill” Cody, the stories
that followed Hickok’s trail across the West fascinated
Americans back East.

Hickok was born on May 27, 1837, in present-day Troy
Grove, Illinois. In 1856, Hickok and his brother Lorenzo
traveled to Kansas Territory to try homesteading, but
his attempts to settle down were unsuccessful. He found
employment as a constable in Monticello, Kansas, and worked
as a freighter where he first met Cody.

On July 12, 1861, Hickok participated in a shootout at the Pony
Express’s Rock Creek Station, Nebraska Territory. While the exact
details of the fight were unclear, he got involved in a dispute between
the station managers and the station owner, David C. McCanles (also
spelled “McCandless”). Hickok was believed to have killed McCanles
and two of his employees. The shootout was the first of many gun-

fights that eventually established Hickok’s reputation as a gunslinger.
During the Civil War (1861-1865), Hickok earned the nickname
“Wild Bill” as a result of his exploits as a Union spy and scout. After
the war, he spent time playing cards in saloons and gambling halls.
In Springfield, Missouri, he participated in—and won—what was Stories of Hickok’s death while playing

considered the first gunfight, in which he and his opponent faced cards has led to this hand becoming
known as the “dead man’s hand.”

each other in the street, drew their pistols, and fired.

Hickok was involved in several shootouts before becoming the
marshal of Abilene, Kansas, in 1871. He reined in the wild behav-
ior of the Texas cowboys who rode into town after long cattle
drives. On October 5, 1871, he shot and killed a :
gambler named Phil Coe and held back a mob
of Texas cowboys who were Coe’s friends.
But he also accidentally shot and killed {
Mike Williams. Williams, the town jailer
and Hickok’s friend, had started to run to
Hickok’s aid after Coe fell.

After that, Hickok spent time gambling.
He also hosted a mock buffalo hunt. In 1873,
Hickok toured the East with Cody, portraying
himself on stage. But he became tired of acting

after a year and returned to gambling. He was
playing poker in Deadwood, in present-day South
Dakota, when Jack McCall shot him on August 2,
1876. The legend is that Hickok was holding a pair of
black aces and a pair of black eights when he died.
It has become known as the “dead man’s hand.” 'M
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melodramatic story inside. Americans were becoming educated. Publishers, such as Beadle

and Munro, started to mass-produce stories or short fictional
pieces with paperback covers. Dime novels became popular
and inexpensive forms of entertainment for working-class
Americans. Often, despite their name, they cost less than

a dime.




In the late 1800s, dime novels captured the imaginations of
children and adults with melodramatic tall tales. Not only did
the stories describe vivid scenes, but dramatic artwork on the
covers also grabbed the reader’s attention. They transported
readers to places unknown to them. For 10 cents or less, readers
throughout the world read about outrageous adventures and
exploits. In Buffalo Bill’s case, the fact that he was a real person
convinced some readers that all the stories were true. But the
truth is that the stories were loosely based on Buffalo Bill’s

adventures, and parts of them were
completely fictional.

Understanding the difference
between fact and fiction is not
only important for a reader but
also for a writer. Fiction refers
to events and things that are
made up or exaggerated. Facts
are things that are real and events
that actually happened. For exam-
ple, while it is an undisputed fact
that Buffalo Bill was a real person
whose given name was William F.
Cody, certain events in Cody’s life
remain less clearly true. Some of
these fictional events are featured
in dime novels.
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Buffalo Bill and the Robber Elk
or The Mail-Seekers of the Range
provides an excellent example of a
fictional story about Buffalo Bill.
Buffalo Bill and his comrades are
determined to find a mailbag, which
authorities had accused their friend
of stealing. As it turns out, Goliath,

the elk, had run off with the mailbag.

Here is an excerpt from the novel. In
this passage, Goliath’s horns and the
mailbag are caught in a tree. M
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se~ The Fate of the Mailbag ™

“The game i won!” exclaimed the scout.
cried Lock, “must that noble animal b

i

L

did me such a good turn. That trge,
the elk don't preak his neck in his

Were th

«0h, Mr. Cody!”
Buffalo Bill lowered his rifle.
“7'ye been thinking of that

The speaker leaped from the sa,ddle,.ra
big limb, and began crawling out upon it.
r. Wildly he struggled to break away,

Goliath was frantic with fea

put he was held fast.

Buffalo Bill had

the elk, and pausing, gazed downward

“t can be done!” he cried to Lock.

Drawing his knife, he bent down, &
glashed the mailbag. Once, twice, thre
Then Goliath seemed t0 be hal

i k an
lled desperately. With a crac
. : tree and then fell to the ground.

proke away from the

Free, Goliath sprang from

S Nl

any stories
about
squirrels?

2 he confessed, “gspecially since he
with the long pranch—Hal! If
struggles, I may save him yet.

not far to go. He reached a point directly

nd with a great effort,

f liberated. He felt the thrill of hope,

the spot like & flash.

Melodramatic
means exaggerated|ly
emotional or
sentimental.

ere

e shot?”

n to the tree, climbed the

above

keenly.

e times the knife gleamed.

offshoot of the limb first




C]er your hand at writing a melodramatic story. Use one

of the senten